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HIS month we show the beginnings 
of the club work of the Portland, 
Oregon, Club. The Secretary, 
Mary D. Maginnis, writes: ‘‘We 
are making a fight for original 
work and find your magazine a 
great help in our trouble. We all 
enjoy and appreciate the KERAMIC 
StTup1Io and hope tosee it succeed 
far beyond expectations. The Or- 

egon Keramic Club is six years old with eighteen members, 
ten of whom are working members. Every December we 
hold an exhibition and sale and this year’s was the most 
successful of all, with more visitors and press notices than 
heretofore.”’ 

We congratulate the Club on so good a start and feel 
sure that another year will see a great stride in advance 
after they have had a course with Mrs. Kathryn E. Cherry, 
instructor in china decoration and ceramic design for the 
American Woman’s League, as we understand they are 
expecting to take up the work with her. They have made 
an excellent selection, as we know of no one so capable of 
giving the best of instruction by correspondence. 


We are in receipt of the announcement of Mr. Marshal 
T. Fry’s summer class at Southampton, L. I. The sur- 
roundings are ideal for art study and Mr. Fry most inspir- 
ing as a teacher. The field covered in the classes is a wide 
one, including drawing and painting, designing, illustrating, 
ceramics, both overglaze and pottery building. 


We have come to the conclusion that almost every 
ceramist in California received a gold medal and grand prize 
at the Oregon exposition. First we received notice that a 
lady was the recipient. That brought a protest from the 
whole San Francisco Ceramic Club. We corregged the 
statement, upon which we received a protest from the Los 
Angeles Club and a manufacturer, who claimed his firm was 
the ‘‘one and only.” We are not going to take back any- 
thing more but apologize to everybody for not doing in the 
first place what we are doing now—writing to the ‘‘authori- 
ties that be’ in Oregon, and we will publish the reply and 
wash our hands of all responsibility. In the meanwhile we 
are convinced from what we have seen of the work of the 
California ceramic contingent that they all deserved a prize. 


Once more we count the passing years. This is our 
eleventh anniversary. Will you join us in wishing that the 
next eleven years will show as much progress in ceramic art 
as those we have passed and that KERAMIC STUDIO may then 
be still leading the onward march. 

Spring is again with us. Will not our students and 
designers turn their attention this year to the Delphinium 
or Perennial Larkspur. It has such wonderful decorative 
possibilities. And then there is the Aconitum or Monk’s 
Hood, Penstemon, Salpiglossis. Do try these and send us 
some studies. 


JAN 28 1913 


funds to be made if the League disbands. 


LEAGUE NOTES 


If the National League of Mineral Painters disbands at 
the triennial meeting May tenth it will not be-for lack of 
funds but because of loss of interest in it by the Ceramic 
Clubs who were responsible for its organization and whose 
officers were at that time alive to the advantages of such an 
organization for their members. 

The work of the League for the past six years has been 
done by officers elected from members of the Chicago 
Ceramic Art Association. These officers have been forced 
by the work of the League to neglect the work of the local 
Club, and while the result has been great improvement in 
ceramic decoration throughout the country it has inter- 
fered with the growth of the Chicago Club by depriving it 
of so much of the work of many of its best designers, con- 
sequently the feeling in Chicago is strong against continuing 
the League, unless some club in another city will undertake 
the work for a while. No Ceramic Club in any other city 
has as yet responded to the appeal embodied in the resolu- 
tions adopted at the annual meeting last May. 

The formation of many Art Craft Societies in the larger 
cities which give the china decorator opportunities for ex- 
hibiting with other craftsmen has had its influence in lessen- 
ing the interest of Ceramic Clubs in the Annual Exhibition 
of the League and they have as a result become too small 
and unimportant to be representative of League work. 

The increased interest in the Study Course each year 
has practically made of the League a correspondence school, 
which entails an enormous amount of work upon the officers. 
Through this study course the League has given for the past 
six years to every member desiring them six criticisms on 
their designs by one of the best designers in the country 
absolutely free. So great an opportunity for ceramic 
decorators will probably never be equalled. This has only 
been made possible for the League to do by the kindness 
of the Editors of KERAMIc STUDIO in giving space each month 
to be devoted to the interests of the League and through 
the efforts of the different officers of the League who have 
given freely of their time and efforts for the work. 

It has been the custom of these officers in the past to 
mail to prévious members of the League, as far as their 
addresses could be traced, all communications regarding the 
work of the League. ‘This has been done with the hope of 
reviving their interest in the League and not because they 
were still considered members. Only those members whose 
dues are paid for the fiscal year ending with the triennial 


"meeting can be considered members in good standing and 


are the only ones entitled to a share in the division of the 
Such members 
should send to the Treasurer of the League, Miss Minnie C. 
Childs, 4742 Evans Ave., Chicago, any changes that have 
been made in their address during the year. 

All clubs who owe the League for the travelling exhibi- 
tion or for dues of their members are hereby requested to 
send same to the Treasurer at once. 

The triennial meeting will be held in Trustees Room at 
the Art Institute, Chicago, May 1oth at ten o’clock. 

Mary S. FARRINGTON. 


710 Barry Ave., Chicago. President N. L. M. P. 
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2 KRERAMIC STUDIO 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman's League) 


CONTINUED 
SECOND LESSON-—-OVERGLAZE PAINTING 
INTRODUCTION 


RUE, decoration is the application to an object of or- 
namentation which enhances the object’s beauty of 
form and line. True ornamentation must never conflict with 
the purpose or utility of the object to which it is applied. 
A plate is made to hold food; any decoration placed upon 
it must be considered as a part of the plate. The finished 
plate must be a frame for the food and not a picture. 

“Fitness to purpose’’ is a good motto to keep before 
you. A design which an architect would use on a build- 
ing might be a very good design and still be highly unsuit- 
able for a plate . 

Many china painters lose sight of the fact that this 
work comes under the head of ‘‘decorative’”’ or ‘‘applied”’ 
art. When a flower is painted naturally on a plate, its 
general growth being observed, the plate becomes just a 
background like a canvas, and the finished plate enters 
the picture class. The naturalistic or realistic kind of 
work is not the highest form of decorative expression. It 
may attract you at first but it rarely gives permanent satis- 
faction. 

A plate is, as we observed before, created primarily 
as a thing for use, and this point should be considered first. 

Bear in mind,in planning your work, the ‘“‘structure’’ 
of the object you are to decorate. To be harmonious the 
decoration must conform to the structural lines. In this 
particular lesson, for instance, we have as a structural line 
the circle. 


No. 1 No. 2 


Here are two illustrations of this principle. Inillustration 1, 
the decoration follows the structural line, and tke lines 
of the design all flow with the circle and are harmonious. 
In illustration 2, the lines do not follow in any way the curve 
of the plate. The result is inharmonious and creates a 
feeling of irritation. Another important point is ‘‘propor- 
tion.’’ In decorating a plate, if the decoration is to be a 
border, think of the proportion of the width of the border as 
compared with the undecorated space. In planning ‘your 
plate border in this lesson avoid a division into four parts. 
As a rule such a division is not good ina circle. It is usually 
too nearly even to be interesting. An uneven division such 
as three, five, or seven has more variety and is, therefore, 
more artistic. A division of six or eight is a happy one 
because it makes it possible to have alternating motifs. 

The leading thought in art is to express beauty, and the 
greatest art is that which expresses beauty in the simplest 


way. Use forms of nature just so far as they will serve the 
purpose of your design. Use such forms only as will fall 
into beautiful lines and shapes. Remember, too, that the 
simplest way is the best way. It is only the amateur who 
over-decorates. 

Do not put all you know on one piece. Take some 
simple flower from field or garden. Draw it carefully, not- 
ing the turns and twists of its stems, etc. Pull the flower 
to pieces, and see what a number of beautiful little shapes 
you will find. Draw these, and then some day, use these 
shapes and see what you can make of them in forming simple 
borders. Do you not see the possibilities? 


© 


SuBpjEct—The application of a design to china. 
MATERIALS— 

India ink 

Tracing paper 

Graphite impression paper 

Brush for india ink 

Plate divider 

Lead pencil, rather hard, preferably No. 2. 

CHINA TO BE USED—Plate tinted in preceding lesson. 

There are two motifs given with this lesson, and you 
are to choose one and place it in some harmonious and pleas- 
ing way on the plate which you tinted in the first lesson. 
You may arrange it in any manner, repeating it as many 
times as you wish. Think always of the form, and how you 
may make it more beautiful and interesting. Try several 
different spacings, until you feel that you have something 
good. Keep in mind, as you work, the points spoken of in 
the introduction; the ‘‘structural line,’ and ‘“‘proportion.’’ 
It is an excellent plan to work out your designs first on paper. 

To divide the plate, place it face downward on the 
divider. You will find a number of circles on the latter to 
guide you in centering the plate. Find the division you 
want, then with the china pencil mark the places on the 
back of the plate. Turn the plate, and continue the lines 
on the face of it. If you have no china pencil, rub the surface 
of the china with turpentine. When this dries, you will 
find a thin film which will take ordinary lead pencil. 

If, by chance, you have no divider, a good home made 
substitute may be made with a piece of stout wrapping 
paper. Place the plate face downward on the _ paper. 
Make an outline with a pencil. Cut this circle out with the 
scissors, then, by folding it in halves, quarters, etc., you get 
several divisions, such as fourths, eighths, and sixteenths. 
The paper may be folded in other divisions also. 

In spacing anything, take the utmost pains to be exact. 
It is very discouraging to trace an intricate design, and find, 
when it is almost done, that it is not coming out right because 
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(Treatment page 20) 
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- the brush is new, moisten it 


4 HERAMIC STUDIO 


BCRDER—HENRIETTA BARCLAY PAIST 


your divisions are not even. Much time and annoyance will 
be saved in the end if when starting a design you go over 
your divisions carefully, and see that they are absolutely 
correct. 

There are several ways of applying a design. It may 
be drawn by means of the china pencil, but where a design 
is an exact repetition, it is better to make a tracing with 
lead pencil and tracing paper. This method is to be used 
in this lesson. 

Place a piece of the tracing paper over the pattern and 
with a sharp pencil go over every part of the design. Usea 
piece of paper large enough to enable you to hold it easily, 
but not so large as to be clumsy and in the way. When you 
have made your tracing place the design exactly on the space 
you have marked for it, and then slip a small piece of the 
graphite impression paper underneath it. Always work with 
as small a piece of graphite paper as convenient, putting 
aside the rest for future use. 
One small piece may be used 
many times. 

Hold the tracing firmly in 
place or fasten it ewith bits of 
gummed paper. The edges 
of envelope flaps will do. 

When you have placed the 
design, go over it again with 
the pencil. A rather hard one 
is best. Upon lifting the 
paper, a clear grey tracing will 
be found. As this rubs off 
very easily, go over the design 
with india ink. Dip your 
stick of ink in water, and grind 
it on an old saucer or tile. 
Use the camel’s hair outlining 
brush, which is the best sort 
for working with india ink. If 


first with water and then dip 
the point into the ink and 
proceed with the outlining. Do 
not use too much ink on the 
brush or you will have a 
heavy, splotchy line. The 
right sort of line is an even, 
fine, black one. If, after you 
have finished the outlining, it 
looks broad and heavy in 
places, it can be scraped down 
with a sharp penknife. An- 
other convenient way is to 
sharpen the end of your brush 
handle, and with this clean the 
lines as you go along. 

The india ink outlines will 


(Treatment page 8) 


all disappear in the firing, so when you wish an outline 
around your design it is necessary to go over these lines 
with color. A very simple way to do this is with a small 
drawing pen, called a crow-quill pen. Mix two parts of 
powdered color and one part of powdered sugar, with water 
enough to make it flow freely from the pen. 

This has the advantage of drying, and you can paint 
over it without disturbing the outline, as the oils and tur- 
pentine do not affect the sugar and water. It must be 
thinned with more water as you work, for it dries out and 
will not flow well unless rather wet. It is often possible, 
where an outline of color is to be used, to avoid using the 
india ink in tracing the design. This makes the work 
somewhat easier. 

After you have made the tracing with the impression 
paper, proceed to outline with the pen and the color prepared 
with the sugar water. This dries so quickly that it will 
not smudge or rub while you 
make your next tracing. It is 
best to outline as you go along, 
instead of waiting until the 
entire plate is traced, as the 
graphite impression rubs off so 
easily that there is danger of 
losing your tracing. For a 
beginner, unused to the hand- 
ling of the materials, the out- 
lining withthe india ink is best. 
These other ways are ex- 
plained now, so that you may 
use this lesson for reference, 
lateron. You will need to use 
various methods in applying 
different kinds of designs. 

It is not always necessary 
to make a tracing, and it isa 
joy to find some simple little 
border or motif which may be 
executed without this pre- 
liminary step. In this case, 
divide your plate carefully, 
marking the spaces with pencil 
orindiaink. Use the ‘‘Keramic 
Gauge,” and with it gauge 
the width of the bands, and al- 
soany lines which might assist 
you in placing your drawing 
correctly. The pencil points 
which come with the gauge 
are not altogether satisfactory. 
It isan excellent plan to usea 
bit of your china pencil. Cut 
off about an inch of the un- 
sharpened end. Unwind the 
paper until only two or three 
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BORDER FOR VASE, MOUNTAIN LAUREL—HENRIETTA BARCLAY PAIST 


PLATE, MOUNTAIN LAUREL—HENRIETTA BARCLAY PAIST 


(Treatment page 8) 


(Treatment page 8 
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thicknesses are left; sharpen this and place it in the gauge. 
This will mark very easily. 

Still another method is to make the drawing on tracing 
paper; turn it over and with a very fine needle (No. 10) 
prick the design, making small holes very close together. 
Make a pounce such as you made for the tinting, but make 
this of velvet or chamois. Have ready some powdered 
charcoal made by rubbing an ordinary stick of charcoal on 
sand paper. 


Place the perforated paper with the rough side up, and 


hold it firmly in place. Dip the pounce in the charcoal and 
then rub it lightly over the perforation. Raise the paper, 
and you will find a finely dotted outline of your drawing. 
This must be ‘‘fixed’’ by outlining it with india ink. First 
blow off the surplus charcoal; the ink will then go on more 
easily. The same perforated pattern may be used many 
times. 

If motif 2 is chosen, lay in color flat and smooth with 
your smallest square shader. Grind your colors and add 
Dresden Thick Oil for the laying on of flat tones such as 
these. Fill the brush by rubbing and working it well into 
the color. When you feel that the color is free on the brush, 
that is, not lumpy or stringy, lay the color on the design, 
spreading the brush well as you work. Do not work in a 
hap-hazard sort of way, but think. Wave a well defined 
idea of what you want to do, and then, in the most direct 
way you can, doit. Do not fuss over your work. You will 
discover as you go along that there are some things you can 
not do. One of them 1s to disturb color which has partly 
dried, or, when a tone is painted smoothly in, to go back 
over it. If itis smooth, let it alone. Study what you want 
to do, and then do it with the fewest possible strokes of the 
brush. 

If motif 1 is used it may be carried out both in solid 
tone and in outline. Confine your treatment to two colors 
and a black outline. After the color is all laid in, clean the 
edges so that there are no ragged or uneven places. See 
that the other parts of the plate are clean. A very conven- 
ient tool is a wooden tooth-pick on the end of which is wound 
a tiny piece of cotton. The square-headed tooth-pick is the 
best. Place the square end in the center of a tiny piece of 
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cotton. ‘Twist the cotton tightly and firmly around it. It 
works better sometimes if slightly moistened between the 
lips. If it is moistened in this manner, be careful in using 
it next to outlining which has been done with color mixed 
with the sugar and water. | 

After the design is all finished and the edges all cleaned, 
finish the plate with a narrow band of color on the edge. 
It is then ready for the first firing. After it is fired, if an 
outline of color has been used, go over all outlines again. 
Touch up all weak places in the painting and go over the 
edge of the plate again. If the tinting needs strengthen- 
ing, go over that also with a wash of color. The plate is 
then ready for the second firing. Sometimes it is necessary 
to have three firings; but the simple designs in the first 
lesson will need only two. 

There is a growing preference among china decorators 
for simple work which may be done in one firing. With 
care this can be done, and many charming effects can be 
obtained. Attention will be given to this in another lesson. 
It is our purpose now to take up the different problems 
which make up the ‘‘technique”’ of china painting. A thor- 
ough knowledge.of the different methods is the first require- 
ment. Then, as you gain experience, you will naturally 
select that method which appears to you best suited for the 
particular work you are doing. 
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SUGAR, MOUNTAIN LAUREL—H. B. PAIST 


DESIGNS OF MOUNTAIN LAUREL 
Henrietta Barclay Paist 


HE full blown flowers are white, buds pink. For 

greens mix Olive Green and Neutral Yellow, equal 

parts, or use a good Grey Green. For the articles of table 

service use Ivory or pale Grey Green for background. 

Panels Grey Green or Gold. Outline design in Gold or 
Violet of Iron. 


£ 


BORDER FOR VASE (Page 5) 
Henrietta Barclay Paist 


Se T the panels with Fry’s Neutral Yellow. Lay leaves 
and stems with Olive Green to which add one-fourth 
Neutral Yellow. Buds Pale Pink. Flowers White with 
Violet of Iron stamens. Lay background and path in Gold, 
and outline all last fire in Violet of Iron. 


CREAMER, MOUNTAIN LAUREL—H. B. PAIST 


KERAMIC STUDIO 
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BORDER (Page 4) 
Henrietta Barclay Paist 
LOWERS, delicate tinge of Grey Green. Stamens, 
darker green. Stems and panels between Grey 
Green, one value darker than flowers. Lay the path in 
Silver and outline all with Green, two values darker than tint. 


x 
PLATE (Page 5) 
Henrietta Barclay Paist 
_— border pale Grey Green. Leave flowers white, 
stamens Violet of Iron. Lay leaves, stems and 
calyx two values darker with soft Grey Green. Buds deli- 


cate pink. 


CREAMER AND SUGAR, 
Henrietta Barclay Paist 


oo with Ivory. Lay band and leaves and calyx in 
Grey Green. ‘Tips of buds Pink. Gold outline below 


Jhandles. All gold as background to design. 


PUFF BOX— ALICE B. SHARRARD (Treatment page 20) 
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FERN DISHES—HELEN B. SMITH 


Treatment page 21) 
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HAIR PIN BOX 
C. S. Babcock 


HITE portion of design Fry’s Trenton Ivory. Medium 

shade, Grey Green. Dark shade, dull blue with 
purple tone made of 2 parts Banding Blue, 1 part Royal 
Purple and a little Black. Outline with Black. 


x 
VASE BY ESTHER A. BENSLEY 

Treatment by Jessie Bard 

AY in leaves and stems with flat gold and outline 
flowers with Shading Green used rather thin. 
Second Fire—Paint Light Green Lustre over entire 
vase except flowers, pad it and clean out the flowers. 

Third Fire—Wash of Mother of Pearl Lustre over flowers, 

thin wash of Dark Green Lustre over dark part of design. 


#£ 
SALTED ALMOND DISH 


Esther A. Bensley 
IRST Fire.—Tint with equal parts Apple Green and 
Olive Green with a touch of Blood Red.  Buttercups 


are painted with Albert Yellow. ‘Tint inside with Yellow 
Lustre. 
Second Fire.—Retouch buttercups with Albert Yellow. 


Paint band at top and stems in deeper green made of same . 
colors as tint using it much heavier. 


CELERY DIPS 
Halhe Day 


O. 1—Design done in sepia with a brown outline on a 
cream ground. 


No. 2—Done in silver ona blue ground made of 1 part 
Deep Blue Green, 1 part Sea Green or Meissen and out- 
line in black. 


SALT AND PEPPER 
C. Babcock 


O. 1—Light part, Lemon Yellow tone. Centre of flowers 

and band lines Gold. Upper part of flowers, Light 
Reddish Purple. Lower part, Purplish Blue. Leaves and 
stem, Olive Green. ‘Top and lower band, Gold. Outlines, 
Black. 


No. 2—Grey tone bands, Warm Grey. Centre forms in 
band, Dull Deep Blue. Dragon fly form, Pompadour Red. 
White portion of design, Yellow Brown Lustre. Upper 
forms, same colors. ‘Top Gold. 


TEA CADDY 


Stewart 


HIS design is very effective carried out in 
enamels on a Belleek tea caddy. After the 
outlines have been fired, paint the background of 
border and space between bands at the bottom 
with Celadon Green, toned with little Deep Purple. 
Two shades of blue enamel are used in the large 
flower and still another and darker shade in the 
stem forms and bands. Use Dark Blue toned 
with Deep Purple and little Apple Green and. 


Brunswick Black; adding enamel to obtain differ- 
ent shades. Paint small leaves and three lower 
leaf forms of large flower with Apple Green toned 
with Deep Purple, adding about one-eighth 
enamel, shading slightly and using thin. 

The other leaves are brownish green made by 
adding more Deep Purple and a little Brown, 4 
or 17, tothe green mixture. 

The small flowers are painted with a soft yellow 
and a pink shading to cream. 

For the yellow add very little Silver Yellow to 
the enamel and tone with Deep Purple. The 
pink is a mixture of two-thirds Deep Purple and 
one-third Carmine No. 2 and touch of Yellow 
Brown; add enamel (this is beautiful on Belleek). 

The cream enamel is the pure enamel slightly 
toncd to relieve it of its dead white appearance 
when fired. 

The flower centres are dull Orange dotted with 
the yellow enamel. The knob is gold. 

The design may be carried out in several shades 
of blue and green and the stem forms and bands 
in gold. 

Use hard enamel on Belleek and a mixture of 
two-thirds Aufsetzweiss and one-third Hancock’s 
Hard Enamel. 
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VASE—ESTHER A. BENSLEY HAT PIN HOLDER—WINIFRED GETTEMY (Treatment page }6) 


A PAGE OF LITILE THINGS TO MAKE 
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STUDIO NOTES 


Miss Jeanne M. Stewart has removed her studios from Work until July 11th, when her studio will again be opened 
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California on April 8th for out-door sketching and flower 


Chicago, Ill., and Seattle, Washington, to 350} Morrison 1" Chicago. 
St., Portland, Oregon, where she will conduct her usual The studio of Miss Fannie Scammell, 150 5th Ave., will 


classes in china and water colors. 
Miss Gertrude Estabrooks of Chicago, IIll., went to welcome. 


remain open during the summer and visitors will be most 


OLIVES FOR STEIN AND PITCHER AND BORDER FOR BOWL 
JESSIE McINTYRE 
Treatment by Jessie Bard 
RACH in design. Paint olives with one part Fry’s Grey Flesh, three 
parts Violet. Leaves, two parts Apple Green, one Grey for Flesh. 
Stems, one part Shading Green, one part Grey for Flesh. Second Fire— 
Outline with Grey for Flesh. Third Fire—-Tint dark border at top, two 
parts Copenhagen Blue, one part Grey for Flesh, two parts Violet. 
x 
OLIVES—JESSIE McINTYRE 


—- and green olives are never on the same bunch. Ripe ones are a 
purple black (ruby), a little black very thin; half ripe are near a Vio- 
let of Iron shade. Green olives are on the same bunches with half ripe 
ones, or, of course, alone. The older leaves are dark green using Shading 
Green and Violet. The younger ones are a more tender green but not too 
bright ; for these use Apple Green and Violet. The underside of the leaves 
are a very light grey or silver. Use Copenhagen Blue with a little Yellow, a 
very thin wash. The branches are a brown green, stems of the same as 
underside of leaves. 
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VIOLETS—F. B. AULICH 


| DOUBLE VIOLETS (SUPPLEMENT) 
OR this study you must prepare Pansy, Blue, Violet, 
Deep Violet, Water Green, Dark Green, Olive Green, 
Yellow Green, Lemon Yellow and Yellow Brown. ‘The 
colors mentioned above are of my own palette. 
Make a rough sketch of the design and then wash in 


the background first with Yellow Green and Water Green, 
using the Dark Green and Olive Green last. Mix the colors 
oily so that they will keep open long enough. ‘Then with a 
clean rag wipe out the prominent violets which are in the 
light and then paint them with Pansy and Blue Violet. As 
for the distant violets, you had better paint them over the 
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tint for dark parts, deep cream for light. 
Red Purple, or Crimson, in the small background spots, will 


ARERAMIC STUDIO 


background with Blue Violet which will give"them the per- 
spective. 

With the pointed shader dig out the lights in the 
flowers and leaves. There is a little Yellow and Yellow 
(sreen in the centre of the double violets. 

The panel is now ready for the stem. Look out not to 
get them too straight as they are very limber and graceful. 

The second and last fire are a repetition of the first 
painting excepting the details of the flowers and leaves 
which have to be outlined to give them a crisp appearance 


SINGLE VIOLETS 


The treatment for the single violet is the same aS 
the double violet excepting the California violet from 
which this drawing is made, the color of which is not a light 
bluish color but is Blue Violet mixed with a little Crimson 
Purple and shaded with Deep Violet. 
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CLOVER (Page 7) 
Clara O. McGivern 


| ares the flowers very simply with a grey green made 
by mixing Moss Green with Copenhagen Blue and 
Moss Green with Royal Purple and modeling the petals 
with these colors adding a little Albert Yellow and Pearl 
Grey in places. Use Rose for the pink flowers with a touch 
of Ruby to give strength. Where the flowers have turned 
brown in the older blossoms use Yellow Brown, also Blood 
Red and Banding Blue mixed to give character to the flower. 
The foliage and background must be painted with 
Royal Purple mixed with the greens for greying them. In 
the second painting the wash-over or ‘‘glaze’’ may be done 
with pure greens. Albert Yellow, Blue Green, Apple Green, 
Moss Green, Brown Green, Shading Green and Black are the 
colors used for the stems and leaves, with a wash of Blood 
Red over some of the stems where necessary. 


SPOON AND BASKET, NAPKIN RING AND SALT AND PEPPER -ALICE B. SHARRARD 


IOLETS and buds are delicate lavender. Use Violet; 
center of flowers, a deep red purple made of Deep 
Purple and Black. 
4,»tems and leaves, olive green. Ground, dull brownish 


A few touches of 


give color to design, if more is desired. Outlines Black or 
Gold. 

For spoon a gold ground could be used, or just the top 
of handle or edges or under side of gold, according to 
taste. Handles and rim of bowl gold, also top of salt and 


peppers. 
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SMALL BOWL—MATILDA MIDDLETON 


SMALL BOWL. 
Matilda Middleton 


HE color scheme for the small bowl would look well if 

done in soft brownish lavender, pink and yellow. 

Make the middle flower and the one in left hand corner 
of lavender using Light Violet of Gold and Dark Blue toned 
with Yellow Brown and Brown 4 or 17. Color enamel ac- 
cording to depth of color desired with mixture. 

The two flowers to the right make pink using Hancock’s 
Carmine toned with Silver Yellow and Brown 4 or 17. Color 
enamel according to color desired. 

The leaves same as other bowl. 

Fill in between lines of square, first gold, next green, 
leaving the next space for the Satsuma and make center of 


gold. ‘The small border can be worked out in blue and green 
or with gold. 


£ 
HAT PIN HOLDER (Page JJ) 


Treatment by Jessie Bard 


AY in berries with carnation shaded with Blood Red. 
Stems and caps of berries in Gold. Leaves, Brown 
Green and a little Yellow Brown. Light background a 
cream tint made of Yellow Brown with just a touch of 
Moss Green. 
Second Fire—Outline stems with Black. Dark tint at 
top and back of leaves at the bottom is Yellow Brown 
Lustre. 


i 
BOWL—M. C. McCORMICK. 


LOWERS are in enamels, made of one-third Hancock’s 
Hard White Enamel and two-thirds Relief White. 
Bunch with stems, central flower light tone of Mulberry, 
two small ones on either side, Capucine Red and Pompadour, 
equal parts. Small bunch, upper flower Blue, two lower ones 
Yellow. Squares in border Dark Blue. 

Mulberry shade is made with one-third Brown, 4 or 17, 
two-thirds Light Violet of Gold, toned with Dark Blue and 
Brunswick Black, adding enough of the enamel mixture to 
make a light tone. 


Blues are made of Dark Blue toned Brunswick Black, 
one-eighth enamel. 

Yellows are Silver and Mixing Yellow toned with Deep 
Purple, one-eighth enamel. 

Greens are Apple Green toned with Deep Purple and 
Brunswick Black, one-sixteenth enamel. 

Tint bowl, both inside and out,a light tone of Satsuma, 
with band back of flowers a darker tone of same. 


to conform to the concave surface. 


The inside 
decoration is dropped down about one-third from top, so as 
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FERN DISHES (Page 9) 


Treatments by Jessie Bard 


No. 1—Trace in design. Paint bands and conventional 
tree trunks with a flat wash of one part Fry’s Grey Yel- 
low and one-half part Meissen Brown. 

Squares in top border and conventional foliage with 
two parts Moss Green, one part Shading Green and one 
part Violet. | 

Second Fire—Outline design with Auburn Brown and 
a little Brown Green. | 

Third Fire—Tint background with same color as tree 
trunks, using it very thin. 


No. 2—Trace in design and paint the dark grey part of 
design with one part Grey Yellow and one-half part Meissen 


Brown. The small spot at the top of dark figure paint in 
with a Yellow, not too strong. 

The light grey part of design with two parts Moss Green, 
one part Violet, one-half Albert Yellow. 

Second Fire—Outline with Shading Green and a little 
Black. 

_ Third Fire—Paint background with Apple Green and 

a very little Violet. 


No. 3—Paint flowers with thin wash of Albert Vellow. 
Stems and bands with the brown as in No. 2. 

Second Fire—Outline with Auburn or Hair Brown and 
a little Brown Green. 

Third Fire—Tint background with same color as 
brown in stems using it very thin. 


INSIDE OF BOWL—M. C. McCORMICK 
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POTTERY CLASS 
Fvrederick A. Rhead 


SLIP PAINTING IN LIGHT AND SHADE 


AVING laid stress on the necessity for keeping the 

clay in good condition, 1. e., sufficiently damp; and 
again insisting on the absolute need of keeping the ground 
color thick enough as well as the substratum of applied 
decoration, we will deal with the treatment of slip colors 
in light and shade. The term ‘natural painting’’ is not 
used, because, owing to the limited palette of clay colors, 
and also to the fact that the intention should not be to pro- 
duce a picture, but a piece of pottery, a certain decorative 
character should always be present in the design. The 
method of execution is similar to that of oil painting, but 
the superimposed glazes (especially the yellow glaze) make 
it possible for the merest amateur to obtain a depth and 
richness which only the most talented workers in oil can 
achieve. The operator will find it convenient to have two 
slabs of fair dimensions; one for grinding the slips with a 
muller (for the finer they are ground the easier will be the 
work and the better the ultimate result). The other slab 
should be used as a palette and the colors arranged in the 
following order: Black, Dark Blue, Light Blue, Choco- 
late, Red Brown, Light Brown, Dark Green, Olive Green, 
Orange, Yellow, White. 

The ground may be either sprayed, dipped or sponged. 
The sponged ground yields the best results, as graduated 
and shaded effects are most readily obtained by this method; 
and as the atomizer, with the necessary power required 
for its use, is not at the disposal of the average operator, 
and as dipping calls for considerable practice and _ skill, 
sponging is perhaps the best process to adopt for ordinary 


use. The slip should be of a pretty thick consistency, 
considerably thicker than cream. ‘The first coat should 
be applied with a large brush, so that all interstices and 
crevices are covered. ‘Then, when the surface is dried to 
the same state as the body of the vase, a second coat must 
be applied with a fine sponge, which is dipped in the slip, 
and dabbed evenly over the piece to be decorated. ‘The 
sponging gives a slight texture to the surface, somewhat 
resembling that of rough drawing paper, which is very 
helpful to the painter in the succeeding stages. After the 
second coat, the thickness of the ground may be tested by 
scraping away a very minute portion with a modelling tool, 
or the end of a penknife. It should not be less than 4 inch 
in thickness. If right, the small hole caused by testing 
can be filled with a brush; if not sufficiently thick, sponge 
another coat. A shaded, or graduated ground can be ap- 
plied by sponging a dark color at bottom and a light color 
at top (or vice-versa), overlapping and softening them 
together in the middle. The piece is now ready for paint- 
ing. The design may be sketched on the surface with a 
water color brush and any vegetable color, or it may be 
transferred from tracing paper by lightly passing a soft 
lead over the lines, which gives a light indentation in the 
surface sufficient for a guide. The ordinary methods em- 
ployed in oil painting are the best to use in slip painting, 
as, for example, it is best to begin with the darks and paint 
up to the lights. Again, as in oil painting, the shadows 
and darks should be generally comparatively thin and the 
lights thick. The darks must not be too thin—they must 
always be solid, but the lights may be piled on fearlessly, 
and (as in the edge of a ! ower or wing) the slip may be 
modelled to a sharp ridge. For this purpose, the slip should 
be very stifl—half way between “‘slip” and soft clay. Flat, 
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stiff sable brushes must be used, and in the case where a 
gradation is required up to a high light, the brush should 
be used after the manner of a chisel, with a little patch of 
stiff slip scooped up from the palette, and applied with the 
brush held sideways, leaving it projecting where the light 
is required to be highest and softening it down by stroking 
the flat brush over it on the side where it is required to be 
graded into the next color or tone. 

In the examples given, the fish-pot should be 
grounded in dark green, which might be graduated 
into olive green near the top, and clouded here and 
there with shaded patches of the lighter or darker 
colors to suggest depth and translucency in the water. 
The fish in the background is done in black, mixed with 
white slip in varying quantities to represent the required 
tone. The corners of the mouth and touches on the slits 
of the gills should be touched with fine strokes of red brown 
to give effective contrast and value to the greenish grey tone 
which the fish will exhibit when covered with yellow glaze. 
The lake trout is done with dark blue in the deepest parts, 
with the gills and lighter parts of the back done in the same 
color lightened with white, and the high lights touched 
with light blue, and the very deepest shades discreetly 
touched with black, with which all the pupils of the eyes 
are also done. ‘The sides and fins of the fish are done with 
olive green mixed largely with white, and the shaded parts 
with the same color mixed with a little red brown. The 
fish should be shaded perfectly plain and smooth at first 
and the spots and scales put on afterwards. The spots 
are red brown, touched lightly with chocolate in the darker 
places, and made greyer by admixture with a little light 
blue in the shaded part. The John Dory is done in choco- 
late in the shaded portions, with red brown fins and tail 
and red brown body. ‘The gills are light blue, with lights 
in white. The spot on his body is chocolate touched with 
black, and ring round the spot pure white as are the eyes. 


These parts must be done very thickly, as the glaze runs 
off the projections, leaving the effect of creamy white. In 
every case where there are greys or greens, a touch of Red 
Brown is very telling, and it will be as well to put a few fine 
and careful touches in the gills and corner of the eyes of 
both these fishes. This should be dipped in yellow glaze. 

The vase with the sand _ snipe is meant to be grounded in 
pale red brown—that is, the mixture given, lightened with 
about half its bulk of white. It can be shaded from the 
bottom with pure red brown. The breasts of the birds 
are pale olive green shaded into pure white, and the dark 
parts are black. The shadows on the ground are done 
with chocolate and white and the beaks and eyes are yellow. 

It will be found a good method if shaded variants of 
any color is needed, as in the backs of these birds, to mix a 
range of tones beginning with pure black, then two of black 
to one of white, one and one, two of white to one of black, 
three, four, six, ten, twelve, and twenty parts of white to 
one of black (or any other color) and the relative tone re- 
quired will then be easier of selection than mixing as you 
go on. For treatment in white mat glaze the same colors 
and methods should be employed as for the glossy yellow 
glaze, except that the contrasts between the lights and 
darks should be more accentuated—the darks should be 
darker and the lights sharper and clearer. In the fish pot 
the sides of the lake trout should be done in yellow shaded 
with olive green, and touches of dark yellow may be intro- 
duced in the fins. The whites of the eyes must also be 
done in dark yellow with the lights in pure solid white. 
The bird vase must be grounded with red brown, shaded 
at the bottom into chocolate, and the high lights in the 
birds must be put in very solidly with white lightly tinged 
with light blue. The shadows on the white bodies should 
be done in pale blue softened with a mixture of about one- 
sixth its bulk of olive green. The rest should be done ac- 
cording to the instructions for yellow transparent gla ze 
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but care should be taken to exaggerate the contrasts be- 
tween the lights and darks. _ 

This also applies to the use of green mats. As a gen- 
eral rule, decorations under green mats should have a greater 
preponderance of browns, as the blacks and blues have a 
tendency towards coldness and harshness. The dark blue 
should be sparingly used under the green mat, except in 
cases where an electric or slaty blue is needed. In the fish 
vase, the John Dory might be done entirely in variants of 
red brown and chocolate, with the gills in yellow, and the 
high lights very sharp and prominent, and the edges of 
the lights worked into sharp ridges. The treatment of 
the bird vase for green mat should be exactly the same as 
for white mat, except that in the shading of the white part 
of the birds’ bodies, chocolate should be substituted for 
pale blue and olive green. The dark patcheson the heads, 
breasts, backs and wings of the birds should be done in 
chocolate shaded with pure black, and lightened in the pale 
parts with a very small admixture of white slip. The legs 
and beaks are in yellow, smartly and sharply touched with 
white. One thing should always be born in mind, and 
that is that effects must be obtained rather by contrasts of 
light and shade than attempts to get color effects. If the 
effect is almost pure monochrome, with a few discreet 
touches of contrasting color, the coating of glaze will pull 
the whole design together and give coherence and richness 
to the whole piece. 


MOUNTAIN LAUREL (Page 3) 
Treatment by Jessie Bard 


AREFULLY sketch the design in. Paint the leaves 

in first with Apple Green and Yellow for the lighter 

shades and shade them with Shading Green and a little Moss 

Green. Stems are of a reddish tone; for this use Blood Red 

and Apple Green; shade stems with two parts Blood Red 
and one part Violet. | 

Wash in the centers of the flowers with Lemon Yellow 
and just a touch of Apple Green, the tip edges of flowers 
with thin wash of Rose. In this study the flowers have a 
delicate outline of Fry’s Grey for Flesh. 

The background may be put in the second fire. Use 
Apple Green for general tone used very thin; add a little 
Violet to it for under the blossoms. ‘Touch up flowers where 
the design needs strengthening. Stamens are made of Yel- 
low Brown and a little Brown Green. 


PUFF BOX (Page 8) 


Treatment by Jessie Bard 


AY in stems, leaves, outline of blossom and all dark 
parts on lid with Gold. 
Second Fire—Flow Opal Lustre over all background 
quite heavy. It does not matter if it is not very even; it 
helps to give a more pleasing effect. 


VANITY OF VANITIES—D. M. CAMPANA 


ANITY of Vanities. The present decorative plaque 
represents the frailness of youth and vanity. The 
figure reclines over the urn of past memories, of past 
triumphs, of which nothing remains but the ashes. The 
symbol of Vanity is represented by the suggestion of a 
conventional Peacock feather, complying with the round 
shape of the plaque. The coloring of the decoration is as 
follows: The general shading is in a bluish violet, and 


the outlining in black, and the general light tint in Imperial 
Ivory, applied all over in the last firing. The outlining is 
applied in the first firing, the violet shading in the second, 
and the general tint on the third. The dark eye of the pea- 
cock feather is made in peacock green, rather heavy. The 
general color effect of the whole plaque is new, artistic and 
very odd, and the subject being in flat tones can be easily 
reproduced. Figure painted from life. 
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_Of the blossom is to its length; it is about four-fifths as wide. 
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BOWL, MOUNTAIN LAUREL (Page 9) 
Treatment by Jessie Bard 


RACE in design. Paint Fry’s special oil over all dark 
parts of design and bands. When dry dust with 
mixture of two parts Copenhagen Blue, one part Deep Blue 
Green, one part Banding Blue, one part Pearl Grey, clean 
edges well and fire. 
Second Fire—Oil all over medallion and dust with 
Pearl Grey and just a touch of dry Blue Green. 


SHOP NOTE 


We have a letter from IL. Reusche & Co., stating that 
they are about to remove from their present address at 6 
Park Place to an attractive location at 12 Barclay St., a 
few doors from Broadway. This places them right among 
the white china importers. 


DUQUESNE CERAMIC CLUB 


Miss Myra Boyd was re-elected president of the 
Duquesne Ceramic club, .the other officers elected at 
the same time being the first vice-president, Miss Marion 
Cowan; second vice-president, Mrs. Albert Pettit; secretary, 
Mrs. L. S. Price; treasurer, Mrs. William C. Moreland; di- 
rectors, Mrs. Ray Motz, Miss Elizabeth Scroggs, Mrs. Robert 


I. Dadds, Mrs. Ida Day Supman and Miss Henrietta Agner. 


The club was entertained at its annual meeting by 
Mrs. Moreland in her home in Wellesley Ave. Among 
the interesting reports given was that of the design class 
whose active working members show big improvement 
during the past year in the character of their work, es- 
pecially in design. The club hopes to have its annual 
exhibition next fall during the first week in November 
instead of the last. 


ANSWERS TO CORRESPONDENTS. 


Mrs. H. I'.—How to enlarge and apply a design: Divide your piece of 
china into as many sections as you think it should have, or if it is a border 
design the border should be in good proportion to the whole. In enlarging 
design for china, care should be taken not to make the units too large or they 
will look coarse; china should be daintily decorated except on large pieces 
such as jardinieres, large vases, etc. It is sometimes necessary to add units, 
bands, ete, to the design to fill in rather than to spread out a design to make 
it filla space. Let us use the bowl with mountain laurel, by Miss Sharrard, 
as an example. You may either do your work right on the piece of china or 
mark the space on a piece of paper and work on that. Decide how many of 
the figures you want on your bowl. If the bowl is large you might feel that five 
would be necessary. The figures should not be too far apart or it will look 
spotted. Or if the bowl is small three may be enough. Mark off on the bowl 
the length of the medallion that you wish. You will notice that the medallion 
is almost as wide as it is long. Drawing a square and placing the design in 
that would probably make it easier for one who has not studied designing. 
Draw a line through center of square. 
one-half of the design, the other half can be traced in. Draw a square around 
the original study also; it will help you to make comparisons. Sketch roughly 
the boundary of the design by watching the directions the lines take from 
the square in the original. Now begin with the center of interest, which is 
the blossom in this design. By using a small piece of paper for measuring, 
find out what part of the blossom comes in the center of the design, then mark 
on your measuring paper the length of the blossom and see what proportion 
it is to the length of the design. You will find it is not quite one-third of the 
length, so get that placed in your design. Now see what proportion the width 
Measure it off 
on your design, placing a mark where the width should be. You now have 
the size of the flower and it is a simple matter to draw the lines. Be sure to 
keep the character of the flowers by having the curves take the same angle. 
If you are doubtful about the angle of the curve, draw a straight line at the 
side of the flower in both your design and the original and you will see just 


It will be necessary to only enlarge - 


what relation the curve takes to the straight line. Always watch the pro- 
portions. Notice that the outer petal is one-third the size of the center petal. 
As much attention should be paid’ to the spaces and forms the background 
makes as to the design. Draw your small blossom next. Watch the space 
between it and the dividing line in the center, also the space between the two 
blossoms and the angle of the blossom. Now fillin your stems and bud. Notice 
that the bud comes just to the center of the large blossom. Decide on the 
width of the outer leaf and draw it in carefully. True up all your lines very 
carefully either with pencil or India ink. Make a careful tracing of one-half 
of the design, reverse it and trace in the other half. . 


Mrs. E. LE S.—It is not proper to put a monogram with the realistic but 
would be all right with the conventional. China having any decoration on at 
all, whether painted by hand or stamped on, is decorated china, so that all hand 
painted china is decorated china but all decorated china is not hand painted. 


S. READER.—Use about one-eighth part flux to Fry’s Pompadour for 
tinting. 


Miss B. N.—For list of china painting materials see Miss Ehler’s first 
lesson in china painting in the March and April numbers of KERAmIc StTupi0. 
The Seiji or Celadon ware is carried by Marshall Field Co. of Chicago, also 
W. A. Maurer, Council Bluffs, Ia., Wanamaker’s in New York, and can also 
be found in some of the Japanese stores in the larger cities. 


Mrs. D, C. B.—The belleek vase, which is too tall for your kiln, can be 
fired by leaning it just as much as it requires to get it in the kiln so that it will 
just touch at the rim on the top; care must be taken so it stands firmly. A 
small stilt can be put on each side of it at the bottom so it can not roll. 


Mrs. M. O. L.—Glass is fired at a very low temperature, very much less 
than a rose heat; hardly allow the kiln to become red all over. 


Mrs. L. A. S.—Mix enough oil of tar with the silver in powder form so 
that it barely holds together and then add turpentine. Gold can also be had 
in powder form and is mixed the same way, but most people prefer to use it 
ready mixed, the powder is usually a purer gold, however. 


J. L. D.—Most people use the mat colors now, as they are very satis- 
factory, instead of the process you speak’ of. Oil the surface as in the direc- 
tions given in the lesson on oiling by Miss Bard on page 269 of the April num- 
ber of the KERAMIC STUDIO and dust with the mat colors, which can be ob- 
tained from any art dealer. The dark blue is Mason’s Mat Wedgwood. 


Mrs. M. E. M.—The answer to J. L. D. in this column also answers your 
question. 


H. M. H.—If your gold is not underfired you must be using unfluxed 
gold; your slabs must have become mixed in some way. ‘Try a new box and 
see if it does not come out all right. You may come across a box occasionally 
that has been marked wrong. Gold always makes a piece more attractive 
and if it is put on well and gone over twice it wears very well. 


B. W. R.—Your trouble must be that the silver was put on too heavy; it 
should be put on twice with a very thin wash. Try firing very hard and 
burnish as well as you can and then put a thin wash of Hasburg’s white gold 
over it; you will find this a very satisfactory silver. Carnation and Pompa- 
dour come out a good deal like rose if used thin. The color did not affect the 
silver, but silver sometimes affects colors touching it. 


L. M. D.—You will find the banding wheel indispensable in your con- 
ventional work. If you have the small table wheel place it on a chair or any- 
thing to bring it about on a level with the table. Place your plate as nearly 
in the center of the wheel as possible, rest the right arm comfortably on the 
table, revolve the wheel with the left hand on the pivot of the wheel, hold the 
second finger of the right hand perfectly steady at the edge of the plate and 
while revolving see that the plate is the same distance from your finger all the 
way round, It is very necessary to have the plate perfectly centered. Usea 
long-haired brush that is made especially for banding. Fill the brush with the 
desired paint and holding it over the band revolve the wheel under it. The 
brush must be held perfectly still. The art in banding is to hold the hand 
very steady. It will take a little practice at first to be able to use the wheel. 


PHOTOGRAPHS BURNED IN CHINA 
(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 
Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F. J. H. Abendroth, - 415 East 9th St, - Kansas City, Mo. 
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Send for 
our 
Illustrated 


Catalogue 
Booklets 


Lenox Incorporated Trenton New Jersey 


Formerly the CERAMIC ART CO. 


Habe You 
Read 
China Colors 
and Fire 


The Booklet is 
FREE 


Makers of the Celebrated Lenox Belleek China. ‘The Most Attractive Line 


of artistic forms made in fine china. For sale by all the leading china and artist material dealers. 


J 


(0 CO 
COLORS “MATERIALS 


Jor the 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands o, 


CERAMIC COLORS 


We desire‘ bulk’’ business, and 
do not sell colorsin vials. Orders 


from bottlers of colors solicitea 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


Twelve ‘Barclay Street 
near Broadway 


New York City 


The “FOCHT” Kaln 


For Decorators of China, Glass and Enamels 


OVER#FORTYIN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 
preventing any loss of heat. 
The outside of Kiln always 
remains cold. 


Firing part is made of 
special heat-withstand 
steel, the lower half of kiln- 
pot being constructed of 
heaveier material than the 
upper. 

The door is swung on a 
davit—-which does away with 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
Send for circular and price 
| list. 


L. REUSCHE & CO. 


Sole Agents for the United States 
12 BARCLAY STREET near Broadway NEW YORK 
COLORS CHEMICALS OXIDES 
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FINE NEW 
GATALO 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
if desired. Per box $1]; small box OO cts. Dealers’ and Teachers’ Rates on 
application. 

Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Kilns 


608 13th Street Northwest - - - Washington, D. C 

WE WILL PAY 

S Twenty-five Dollars in Gold | 
For the Best Hand Painted Plate 


Oa 


IF YOU THINK YOU CAN PAINT IT DROP US A POSTAL 
AND WE WILL EXPLAIN 


The Bayless Sons Company, Muncie, Ind. 


We manufacture the famous solvent and diluting medium 


Triple Vapor Oil 


(ATA ATA ATA A AN AUST AT ITT AT 
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Two New Publications 
Packet of Spring Flowers 


The most beautiful plates of spring flowers, drawn from nature by 
James Hall and reproduced in color. The Pussy Willow, Alder, Crocus, 
Narcissus, Violet, Red Maple, Marsh Marigold and Iris. In all eleven 
plates faithfully printed on sheets 9x 12. Explanatory text for 
teachers use. Price 75e. 


Nature Drawing 

A new book, edited by Henry ‘Turner Bailey, for tenchers of elemen- 
tury grades. It explains and illustrates every phase of plant drawing 
in every medium of expression, Decorative arrangement, effective 
rendering, appropriate) mounting. Profusely illustrated; six full 
page plates in color, 164 pp. cloth, $1.50 postpaid. 


Published and for sale by 


The Davis Press, Publishers 


WORCESTER, MASS. 


F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
_and Artists’ 
Materials 
The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc, 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with tnetal polished 
disc 8}? inches in diameter, turning on 
steel pivot. Price $12.00. 


Send for illustrated catalogue Vol, 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs 

Write to them for Catalogues Vol, 30 
and 32 


St. Louis, Mo. Philadelphia, Pa. Baltimore, Md. 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 
which we offer for $3.50, postpaid? If so, drop us a card. 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


WHITE CHINA 


And China Decorating Materials 


SEND FOR 
CATALOGUE 


WRIGHT, TYNDALE @ VAN RODEN 
1212 Chestnut Street, Philadelphia 


When writing to advertisers please mention this magazine 
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On loory Faience Ware 


FOR DECORATING 


4 4-inch BON-BON, 
6 “ 
8+ $1.00 


FERNERY, 85c 


Pioneers as usual in all the latest novelties and new 
things in Keramic work we will show in our new 
catalogue now being printed a full line of this beautiful 
Ivory Faience open work (Basket Effect) ware. When 
decorated in Roman Gold it certainly makes a quaint and 
rich effect in Ivory and gold. 


This is only one of the many new and desirable 
articles which will be illustrated in this catalogue. If 
we don’t have your name on our mailing list and you 
are not receibing our monthly Bargain Sheet send us 
your name and we will enter it for a catalogue to be 
sent as soon as printed. 


Special Sheet of Ivory Faience mailed now if you wish same 


W.A. Maurer, Council Bluffs, Ia. 


Agent Revelation Kilns | Manufacturers Klondike Gold 


Quality. 


KRERAMIC STUDIO 


THAT 


SUPREME MEDIUM 


Clear Smooth Pleasant 


Trial Size Free 
I 20¢ 
16 oz. $2.00 


It's Different fis.” $2.0 You'll Like It 


A.G. REINHARDT COMPANY 
405 Walnut Street, St. Louis, Mo. 


DRESDEN IMPROVED 


Self-Centering Banding Wheel, 
Plain Dresden Wheel, Improves = 
Plate Divider, Colors, : Lustres, 
Icnamels and Supplies of Highest 
Please send Studio 
Card for special terms and Price 
List Lk. Dresden Color Co. 
Canton, Ohio 


THE IMPROVED WILKE CHINA KILN 


Dil For Firing Decorated China and Glass with Kerosene Oil or Gas 


Wilke China Kiln Fquipped for Burning Gas 


Our Improved Burner, which we have perfected, for firing the Wilke 
Kilns with Kerosene Oil and after a thorough test has proved to be very 
economical and durable. The fact that this burner generates the oil into 
gas lessens the cost of fuel by less than half the original oil burners used on 


China Kilns. 
This burner takes the place of the gasoline attachment formerly used 


on Wilke Kilns. 


LAVELLE FOUNDRY COMPANY 


Write forf Catalogue and Price List. 


Base of Wilke Kiln with Kerosene Burner attached 


Any heat that is desired can be obtained. 


MANUFACTURED EXCLUSIVELY BY 


ANDERSON, INDIANA, U. §. A. 
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Geo. B. Peck Dry Goods Go. [mported White China for Decorating 


Kansas City, Mo. 


ANOTHER REMARKABLE SALE OF 
WHITE CHINA FOR DECORATING 


These extraordinarily low prices, which 
are considerably less than those quoted 
by other wholesale dealers, are made so 
as to introduce our great stock of white 
china for decorating to hundreds of new 
customers. All of the pieces offered 
are new and attractive styles which will 
undoubtedly please you. 


We Pay the Fr eight &C100 Dresser Set consisting of 6 pieces, all 


only on the special sale pieces illustrated here French china—1 comb and brush tray, 1 puff box, 
On Orders of $10.00 or more] On Orders of $25.00 or more} | hair receiver, 1 cold cream jar, 1 ring tray, 
we will pay the Freight] we will pay the Freight ° ’ 

on these soecial offerings |] on these special offerings 1 pin tray. Regular $1.50 value, sale price, set. 98e 
to any railroad depot in] only to any railroad depot 
Missouri, Kansas, Okla-] in any of the states named 
homa, Arkansas, Texas,]in the $10 offer and also 
Nebraska, lowa and I}li-]in Colorado, North and 
nois. South,Dakota, Minnesota, 


New Mexico & W yoming. 


C52, Salad or Berry Set. Consisting of 7 pieces—one 
plain bowl, the 9-inch size, and 6 sauce dishes the 5-inch 
size; regular price for the set, $1.50, sale price... ..89c 

Icxtra sauce dishes, each 9c 


WAY 


rite 
\\ 


C3 Cup and Saucer C4 Footed Cup and Saucer 


qFictoria Shape, regular 25¢ Crystal shape, regular price 


One dozen, $2.00 45c, sale price, pair...32¢ 


ELARCO ROMAN GOLD 


It is packed in an improved 

manner in a screw top porce- Salt and Pepper Shaker 

lain jar which keeps the gold B iP 
fresh, clean, free from dust regular price 10¢, sale ——$——4 
and in good condition indefi- price, each, ....... 5c 


nitely. Regular 75c jar, sale | 
price, while it lasts .....48c ” 


J 


C5 Plain Coupe Plates, Superfine Quality 


| 


REGULAR PRICE SALE PRICE — 
SIZE BACH DGZEN 
13¢ $1.10 = 
35e $2.80 3 Shaker 


Regular price 25¢ 
C54 Hatpin Holder sale price each 15¢€ 


The Favorite shape 
sale price............ 19¢ 


PECK’S SPECIAL ROMAN GOLD 
Sugar and Creamer, new shape, regular price we 9 


Gold Letter Transfers 


The complete alphabet in 
Old English letters. ‘They 
are handled just like other 
transfers, and can be readi- 
ly applied to any piece of 
china, fired and burnished 
the same as you would other 
gold; should any imperfec- 


tion appear after the first Coé LEMONADE SET 
fire, it can be retouched, Seven pieces, regular price $2.60 a set, sale price, set,...$1.65 
} CHOCOLATE SET using any good gold. Old Extra Lemonade Jug 
Consisting of a chocolate pot and six cups and saucers to match. English in ‘any letter, exact 61.60, 95e 
Regular price $4.50, sale price, set........... sNevrercoeks $3 50 size of the cut, sale price 75 Extra Lemonade Cups 
Iextra cups and saucers to match, each, 32c. cents a dozen, each....... 8c. Regular price 20c, sale price, each............2.0cceccceee 12¢ 


GEO. B. 


CEO. B. FREE—OUR CHINA CATALOGUE 
DRY ED The largest and most complete catalogue of white china for decorating which 4 EC 
ODS eo we have yet published, It compares favorably with any catalogue of the DRY B00ds con 


KANSAS CITY, MO. kind that we have seen. Now ready. Mailed free to any address upon request. KANSAS CITY, MO. 


When writing to advertisers please mention this magazine 
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THE REVELATION KILNS 


H. J. CAULKINS Especially well adapted for China Firing M. C. PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. | 


Hi O The most perfect device for public or private 
LMT TI studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 


sene oil, is easily obtained in all places. 


ber 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


ij 
Hite 


| 
No plumbing, no gas 
bills, no flying back in the 
4 Ou.) mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


Hi 


ii} 

| 
| 


| 
i 


No. 6 (see below)--This is the most popular 
size for general studio use. No.7 is for profes- 
sional 


These kilns may be & 


and 
factory arranged with a series | 
This is our new No. 3 round kiln. firing. 
‘late flat glass. 


The removable tubes by the door constitute 
the essential advantage ot this kiln, as they mage 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


4 


HJ CAULK 
DETROIT 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
asmall combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so 
constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pieces, or pottery, as well 


We also construct to Ft 
order all sizes and shapes of i 
kilns for all purposes requiring ee Tam 
heat in manufacturing, for i | Hifi 
melting, enameling, fusing, 


as soft glazes. It has testing, etc., both in the open A ry il 
proved an flame and closed oven. | AY tom 
admirable 
k ‘ In for Send for one of our catalogues containing : 
sc 
testimonials of the foremost decorators in 
andmanual 
training de- this and other countries who make exclusive 
partments. use of Revelation Kilns. 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT §FURNACES = 
Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 5 


| 
sae ‘. 
i 
| 
i 
: 4 
+ 
| - =| Wi. 
, 
i} 
| 
i 
bid 
i Wwe 
if Ha 
| 
o =. 


XII 


Miss Emilie C. Adams 
Miniatures .. . 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Miss Canfield 


Arts and Crafts Shop 
36 West 25th Street, - - - - New York City. 


Hand Tooled Leather, Metal Work in Flamed Copper and 
Brass Mounted Glass Lamp Screens, Silver Rings, Pins, etc, 
Hand Painted China. 

CLASSES INSTRUCTED IN THE ABOVE ARTS, 
CHINA FIRED, 


Mre. K. E. Cherry 
Studio, People’s University, University City, 5 


Classes——Decoration of China 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


B. B. Crandall 


Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 


Vance-Phillips’ Flesh Colors in Powder 


Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 
Miss Mabel C. Dibble 


Summer Classes During July and August 
Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes in Conventional Design for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale. 
Catalogue. 


Miss Gertrude Estabrooks’ 


Pook on Methods and Colors for painting in Water 
Color. Price $1.00. 


Lessons given and studies to rent. 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


. Louis 


Heads, Figures, 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 

Studio: FOSTORIA, OHTO 


At SOUTHAMPTON, Long 
Summer Art Class Island, N. Y., en 
MARSHAL T. FRY. 


Fourth Season, Session of six weeks begins Tuesday, July 
izth. Courses for Art Teachers, Painters, Designers, and Craftsmen. Design 
and its application to Overglaze Keramics, espeeial attention being paid to 
table china, table linen, landscapes and decorative designs on porcelain pan- 
els for lraming, simple work in Clay Modeling, Pottery Making, Textiles, 
Book-plates, Lettering, etc. Composition, Landscape painting out of-doors, 
Still Life ond Ulustration, in charcoal and oil color. 
Circulars upon application to MARSHAL T. FRY, 
327 Central Park West, New York City. 


Charles A. Herbert. 
CLASSES 


WATER COLOR LEATHER CRAFT 
Water Color Studies for Rent. Designs, Colors and Tools for 
Leather. Special filler and finish for Leather. 

SEND FOR CATALOGUES. 


Studio, 1100 Auditorium Tower, Chicago, Ill. 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors, Firing carefully done. Telephone Murray Hill 5937. 


RERAMIC STUDIO 


Teachers’ Directory. 


California 
BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. Rh. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powell St. 


Colorado 
DENVER 


Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
en Art Studio, 608 13th St., 


Georgia 


ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


Illinois. 
CHICAGO 
Evelyn B, Beachey, 208 Io, 46th St, 
D. M. Campana, Art School, Room 
112 Auditorium Bldg. 
Prof. Franz J. Sehwarz, 126 So. 64th 
Avenue, Oak Park. 
Blanche Van Court Schneider, 102 
Auditorium Building. 
Gertrude Estabrooks, 1103 Auditor- 
ium Tower. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May McCrystle, 704 Marshall 
Field Building. 
Charles A. Herbert, 1100 Auditorium 
‘Tower. 
OAK PARK 
Prof. Franz J. Sehwarz, 126 So. 64th 
Avenue. 


lowa 
DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 
DiS MOINES 
Mrs. Alice Seymour, 4200) Harwood 
Drive. 


Maine 


BANGOR 
Miss Helen Russ Mac Quinn, 132 
Ohio St. 


Massachusetts 


BOSTON 
Mrs. Hl. kK. Hersam 165 Tremont St. 
Missouri 

ST. LOUIS 
Mrs. K. E. Cherry, 213 Fidelity Bldg. 

KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 

Building, corner 9th and Locust 
Streets. 


Minnesota 
ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Commonwealth St. Anthony 


Park. 
New York 
BUFF 
Mrs. . Filkins, 609 Main Street. 
R 


Miss Carrie Kk. Williams, 19 KE. 6th St. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Miss Canfield, 36 West 25th Street, 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Fry, $27 Central Park 


Miss ‘Wilhelmine Lenggenhagen, The 
Crown Studio, 17 Kast 59th Street. 

Alida K. Lovett, Lester Studios, 30 
57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 
Ave. 

Frances X. Marquard, 129 W. 125th 
St., Eighmie Office Bldg., Room D 

Miss M. M. Mason, 48 E. 26th St. 

Miss E. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 

Osgood Art School, Miss A. H. Osgood 
Principal, 12¢C W. Street. 

Miss Ismily Il, Peacock, 131 East 
29th street. 

Mrs. S. Evannah Price, at 23 West 
24th Street. 

Mrs. L. Vance-Phillips, 13 Central 
Park West 

Berta K, Schubert, 32 West 24th St. 

Miss L. isvelyne Tronson, 1 Kast 40th 
Street 

Miss Dorothea Warren, 36 West 25th 

treet. 

Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 401. 


Mrs. Anna B. Leonard 
New York 


between 1ISth and 19th streets. 


74 Irving Place, - - - - 


One block east of 4th Ave., 


Porcelain Decoration and Design for all Handicrafts. 
Gold in Powder Form unexcelled for the decoration § of 
Tableware. 


Miss Wilhelmine Lengzgenhagen 
Lessons in China, Orl and Water Color Painting 


The Crown Studios, - 17 Kast 50th St., - New York City 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 

Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 Kast 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Miss Helen Russ Mac Quinn 
China and Water Color Painting 


exhibition of China specially suitable for Easter Gifts and 
Weddings, during the months of March and April. 


The Seymour, 50 West 45th St., New York City 


Summer Sketch Class 


Rhoda Holmes Nicholls will teach 
during July and August. Apply to her 


Colonial Studios, 39 Iv, 67th St., New York City 


Kast Gloucester 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars, Designs for sale and rent. Send 15 cents in stamps 


to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully wheel and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Arrie E. Rogers 


Design and its application to China and Leather Crafts 


STUDIO 
625 Clyde Street 
Pittsburg, Pa. 
Phone 1723 J. Schenley 


lriday and Saturday Classes 
400 N. Washington St. 
Butler, Pa. 


Miss Edith Alma Ross 
New Studies in Water Color jor Rent 
Porcelain Decoration and Landseape. Naturalistic and Con 
ventional Studies. Special designs made to order. Studies 


sent on approval upon receipt of reference, Address 


312 IK. Fourteenth St., Davenport, Iowa 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - {Por Rent. 


or Sale, 
Send for New Catalogue 


Lessons in China and Leather Crafts. 


Mrs. Alice Seymour 


Water Color Destgns——China 


lwelve conventional designs in water color, for various shapes, 


rent for $1.50 per week and ten cents postage. 
request. 


Catalogue on 


4200 Harwood Drive, Des Moines, lowa 


When writing to advertisers please mention this magazine 
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Joseph Schulze 
Instructions in China and Cut Glass Decoration | 
Studio, 530 North 15th Street, Philadelphia 


Burning and Gilding done for Amateurs. Ohio. 


All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, ; New York Society of 
Keramic Arts at New York, December 3, 1982. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to 


COLUMBUS 


CLEVELAND 


FOSTORIA 
Ida M. Ferris 


PORTLAND 


son Sereet. 


Teachers’ Directory. 


Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 


Porcelain Art Shop, 357 The Arcade | , 


Oregon 


Miss Jeanne M. Stewart, 3504 Morri- 


XIII 


Miss Dorothea Warren 


Design - Ceramics - Leather Craft 
Water Colors - - - - - Firing 


36 West 25th Street, New York City 


Miss Carrie E. Williams 
Classes in China Decoration and Water Colors 


WHITE CHINA AND MATERIALS 


order to fit any shape of china. Pennsylvania. 
Studio can be reached in 35 minutes from the city by takin y GOLD ONLY 60c, Send for Price List 
the Chicago and Oak Park Elevated R’y at any loop station an PHILADELPHIA 


getting off at 64th Ave. Walk half block south. 


PITYVSBURG. 
Miss Jeanne M. Stewart 
Has removed her studios from Chicago and Seattle, 


and is now located at CHATTANOOGA 


A. B Cobden, 13 S. 16th St. 
Joseph Schulze, 530 North 15th st. 


Arrie IX. Rogers, 625 Clyde Street 
Tennessee 


Bb. B. Crandall, 310 Miller Building. 


19 East Sixth Street, Dunkirk. N. Y. 


Mrs. L. Evelyne Trounson 


Classes in China Decoration 


35034 Morrison Street, Portland, Oregon 

where she will conduct | 

Classes in Ceramics and Water Colors | 

and earry a line of materials, artistic shapes in white 
china, ete. 

Her colors will be on sale and designs rented from the | 

above address. 


| 
Send jor Catalogue | 
| 


Mrs. Gertrude T. Todd 


Design - Ceramics - _ Leather Craft 
Water Colors - Firing 


306 Studio Bldg., corner 9th and Locust Sts. 


Send Your order 
now for the 16 numbers 
Palette and Bench 
Oct. 1908 fo Jan. 1910 inclusive 
$3.50 postpaid 
Keramic Studio Pub. Co 


Conventional Design Naturalistic Treatment 
Gold for Table Service 
1 Kast 40th Street, New York City 


Special 


Vitrifiable Filling for Nicks 


(IMPROVED) 
Vial 75 cents Hal} Vial 40 cents 


Miss Ida C. Failing, 1041 Acoma St., Denver, Colorado 


Changes of address must be sent to us before the 


20th of month previous to date of issue. 


Kansas City, Mo. | 


Teleph 
Mrs. Ada Murray Travis 1183 Morningside 


Studio Florentine Court 166 West 129th St., Cor. Tth Ave. | 
New York City. | 

Out of town teachers may see in my studio in original designs | 
and color schemes, over one hundred pieces of china in the natur- | 


alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays | 
Comports, Placques, etc. 


Instructions to teachers at reasonable rates. 


Miss Emily F. Peacock 
Maker oj Unique Jewelry 


Painting 


lain 


Keramic Studio Pub. Co. 
Syracuse, N. Y. 


131 Kast 29th Street, - - - - New York City 


Two Valuable Books 
of Reference 


The Art of Teaching China 


Flower Painting on Porce- 


Keramic Studio Pub. Co., Syracuse, N. Y. 


WASHINGTON UNIVERSITY 


ST. LOUIS SCHOOL OF FINE ARTS 


36th Year Opens September 20th, 1909 


Fully equipped to give instruction in Drawing, Ceramic Dec- 
oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
Book Binding, Crafts, Decorative Design. 

For full information and free illustrated handbook apply to 

E. H. WUERPEL, Director, St. Louis, Mo. 


New Location: Skinner Rd. and Lindell Blvd, 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Studio, 13 Central Park West - - - - - - - - New York City 


MRS. H. E. HERSAM 


165 Tremont Street, - - - - Boston, Mass. 
CARRIES A FULL LINE OF 
White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


The Railsback-Claremore Co. 


322 West Fifth Street 505 Union Street 
Los Angeles, Cal. Seattle, Wash. 

It is always our aim to have the best of everything, and we feel that - 
we are especially fortunate in securing for our teacher at Los Angeles, Miss 
Mae Reynolds, so well and favorably known in the Auditorium, Chicago, by 
scores of teachers in the Middle West; and at Seattle, Mrs. Hess, who is 
also well known by her studies and teaching. Nearly every teacher in the 
Northwest who has seen her studies are delighted with them. These ladies 
will be our teachers for the coming year, and any teacher or pupil will find 
them very proficient in the art of china painting. Do not forget that we 
carry 


‘Everything for the China Decorator’”’ 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘Hints on China Painting” free on request 


Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


» If you want to get more merit into your painting, and 
CHINA PAINTERS » produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a4 $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, paste for gold, matt colors, glass colors, liquid lustres and 
slazes. Over 70 mineral colors are described, explaining what each one is used for, the 
1armonizing colors and the colors used for shading. Explains the best kind of back- 
ground for various subjects, gives treatment for painting flowers, fruits, etc., explains 
high lights, reflected lights, and many other 
valuable suggestions. For beginners or teachers. ce 25 cents. 

KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


A. H. ABBOTT & CO. 


Importers, Dealers, Manufacturers 


EVERYTHING FOR ARTISTS AND CHINA PAINTERS 


White China, Colors, Brushes, Canvas, Papers, Golds, Oils 
78 Wabash Avenue, Chicago 
Selling agents for Revelation Kilns ($34.00 and up) outside Cook Co., Ill. 


Remember that our books or magazine make desirable 


gifts for the China Painter. 
Keramic Studio Pub. Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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XIV HERAMIC STUDIO 


ALL SIZES OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


ECONOMICAL 


DURABLE 
No Breakage | 
Due to Contraction or Expansion 


o Blocking with Soot 
Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


— 671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine. 
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Special Sale 


437 Powell St., San Francisco. Cal. 
White China for Decorating 


and China Decorators’ Supplies. . 
During March and April . 


Being the stock of a local China Store gone out of 
business and bought by us at a sacrifice. Write for 


ette with removable slab, 85 cents each. . 


Agents for Keramic Studio Publications: ‘“*Keramic Studio,” ‘Palette and Bench,” 
“The Fruit Book,’ Rose Book,” ‘Flower Painting on Porcelain,’ The Class 
Room Books Nos. 1 and 2, “Studies for the China Painter,”’ etc., etc. mate neat 

- of Keramic Studio Studies and Designs free on application. 


Trade Marl 


Mille r& Hennig 


Dorn’ s Ceramic Supply Store|; 


and state your wants. Fry’s Covered | 
al 


___Dre Dresden. 


AULICH‘S| 


Well Known 
Select 
Powder 


Colors 

For China 

The Best Quality 
| Finely Groand 


andMiediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled 


1104 Auditoriam Tower 
CHICAGO, - ILLINOIS 


GOLDS, BRONZES 


COOLEY’ AND OILS 


and every requisite for Chine Painting. 


| WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Send fer Catalogue. Agent fer Revelation Hilne. 
BOSTON CHINA DECORATING WORKS. 
L. COOLEY, Prop., 36 Tennyson St., Boston. Established 1860 


330 East Water Street 


FRANKLIN HALL 


manuracturre or ROMANGOLD 
AND BRONZES. ALL MATERIAL FOR CHINA DECORATION — 


China Medallions, Buttons, Bars and Crescents. 3 
_ Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA. : 


DON'T FORGET USED 
HALLS GOLD ALWAYS USED 


BECAUSE IT’S THE GOLD THAT NEVER FAILS 
SEND FOR A FREE SAMPLE 


SIX CELERY DIPS FREE 


Fornames and complete address of twenty teachers and decorators of china. 
Send 6c to pay postage. Send for our illustrated price Hist. White ware to 
decorate, at factory prices. 

AUSTRIAN POTTERY CO., EAST LIVERPOOL, O10 


Central City Engraving & Electrotyping Co. 
Designing Iustrating Makers of Fine Printing Plates | 
Syracuse, N. 


Ane 
Camera Craft 


All that is new in hcgesinss™ 
Sample Copy on request. 


“CALL BUILDING 
| SAN FRANCISCO 


$1. .00 per year 


Send for Price List | 


It is a conservative estimate that 25,000 people 
read Keramic Studio each month 


Teachers of China Painting 


SHOULD ADVERTISE IN THE KHERAMIC STUDIO 


recei M i which his advertisement 
ate Pp at the special —_ of $2.50 per senth, which also entitles t 
savertione to space in the Direc 
CoMBINATION x 3° anp Direcrorr 


One A ‘ 4.00 

20 


$44 
‘offered tor $94.00 por yeas, payabte 


Corrracr 
Directory 85 cents each month. Yeerly contract only $9 payable in advance. 


Directory in 12 issues $10.20 
Srnorets Sas . 4.00 
The above for $9.00 payable in advance, $14.20 


you afford to etay out on these terms? 


KERAMIC STUDIO PUB. CO., Syracuse, N.Y. 
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